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Part I — Exhibitons at the Palace of Versailles

China at Versailles 
Art and diplomacy in the 18th century
27th May - 26th October 2014, Madam de Maintenon's Apartment

"China at Versailles" reviews the histoiry of political and artistic 

exchanges between China and France during the 18th century. The 

exhibition celebrates the 50th anniversary of the establishment of 

diplomatic relations between the two countries in 1964. 

The paintings, furniture, lacquer, porcelain and tapestries on display 
are examples of the extreme luxury of the time and today are of an extreme 
rarity. The 150 or so works exhibited show the French liking for Chinese 
artwork that was fashionable from the reign of Louis XIV. They also reveal the 
interest around Europe in descriptions of China written by French Jesuits over 
the course of the 18th century.

A political and cultural dialogue

In 1688 Louis XIV initiated diplomatic relations with the Middle 

Kingdom by sending French Jesuits to the court of Beijing. This decision 
led to scientific and intellectual exchanges at the highest level, through 
which a lasting and privileged relationship was established with Emperor 
Kangxi, the contemporary of the Sun King. 

Despite the ups and downs of history, this fruitful French policy was maintained during the 
respective reigns of Louis XV and Louis XVI. The Jesuit mission remained active and kept up 
regular correspondance with members of political and intellectual society in France until the end 
of the 18th century, thanks in particular to the support of the Controller General of Finances and 
later Secretary of State, Henri-Léonard Bertin (1720-1792). His role is the subject of a special focus in 
the exhibition. A knowledgeable sinologist, he was passionate about the Far East and its creations 
and therefore increased relations with China. This close connection was a golden age for the 
diplomatic relationship between the two countries up until the French Revolution.

Chinese art at Versailles 

The lavish reception given by Louis XIV to celebrate the arrival on 1st September 1686 of the 
ambassadors of the King of Siam marked the beginning of the court's fascination with the Far 
East. Diplomatic gifts given for the occasion contributed to the development of the royal family's 
appreciation for Middle Kingdom art. 

© Des Signes Studio Muchir Desclouds

Exhibition cura-
tor

Marie-Laure 
de Rochebrune
Head Curator at the Musée 
national des châteaux de 
Versailles et de Trianon.
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Porcelain, wallpaper, lacquer, fabrics and silks became very popular in the 

French court. The importation by the French East India Company of numerous 
Chinese and Japonese works of art (often assimilated by Europeans) particularly 
demonstrates this passion for "lachine", or "lachinage". The works were sold in Paris by 
haberdashery merchants. 

The fascination with Chinese art is also shown through what was later known as "la 
chinoiserie", a trend which took on various forms: 

-  imitation Chinese art,
-  influence of Chinese art within French art, 
-  adaptation of eastern materials to French tastes (for example the addition of    
 metal frames to porcelain from the Far East, or the use of lacquer for panels for 
 screens, cabinets or boxes), 
-  the creation of a mythical, peaceful China through work by ornament makers  
 or talented French artists like François Boucher. 

Although as patrons of national manufacturers, artists and craftsmen the French 

sovereigns could not publicly show their penchant for Chinese art in the ceremonial appartments 
of Versailles, the amount of "à la chinoise" artwork displayed in their private appartments or 
favourite country residences reflected their personal tastes. For example, Louis XIV had the walls 
and roof of the Grand Trianon covered with porcelain and with earthenware vases replicating 
Chinese porcelain, in the style of the Nanjing porcelain pagoda. Louis XV asked for Far Eastern 
lacquer furniture, or furniture varnished in the "Chinese style" as well as Chinese porcelain and 
wallpaper for Choisy Château, refurbished for him by Ange Jacques Gabriel from 1740. Marie 
Leszczynska commissioned painted panels depicting tea growing and trading for her "Chinese" 
cabinet. Various royal mistresses, in particular Madame de Mailly and Madame de Pompadour, 
also decorated their appartments with Asian curiosoties. Marie-Antoinette was enamoured with 
the lacquer boxes and objects from Japan as well as Chinese porcelains, which she ordered framed 
for the Méridienne cabinet and the golden cabinet. An Anglo-Chinese garden was planted at the 
Petit Trianon in 1776 and shortly afterwards a carousel decorated with golden peacocks and 
dragons, known as the Chinese "ring game", was added. 

The 150 works displayed in the exhibition come from major French establishments (Louvre, 
Guimet, the French National Library, Centre des monuments nationaux etc.), foreign institutions 
(English royal collections, the Ermitage muesum in Saint-Petersbourg etc.) and private collections. 

Strip of wallpaper decorated with 
flowers and birds.
© Y. Bouëlle - Musée de la compagnie 
des Indes - Lorient

Sponsored by: 

Exhibition 
organised as part of 
France-Chine 50 with the 
support of its committee 
of sponsors
www.france-chine50.com 
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After Giuseppe Penone in 2013, the guest artist at Versailles this year 
is the Korean painter and sculptor Lee Ufan. His intense, silent 
sculptures complement and temporarily change the atmosphere and can 
be found at the foot of the Gabriel Staircase, in the majestic view 
designed by Le Nôtre, and along avenues and through mysterious 
woodland.

Born in 1936 in South Korea in a mountain village, Lee Ufan was 
first introduced to Chinese culture. His education, anchored in the Far 
East tradition, initially led him towards litterature and writing. After 
having moved to Japan at the age of 20 he studied philosophy and 
became politically active in favour of a reunited North and South 
Korea. At the same time he began his artistic career, taking an interest 
in the abstraction of Jackson Pollock as well as studying traditional 
Japonese painting. His work as a critic and theorist was noticed as 
much as his aesthetic experiments when he became one of the main 
contributers to the artistic movement known as Mono-Ha, a term that 
can be translated as "the School of things".

As Lee Ufan described it, this group's aim was "to use something without adding anything to it. 
They collected and assembled industrial material, day to day objects or natural objets without 
modifying them. This method did not involve using things and space to express an idea but was born, 
to be honest, from the desire to bring to life various elements in the relationships between them". 
Mono-Ha emerged at the same time as the European and North American trends that were common 
in Arte Povera, Supports-Surfaces or Land Art: all ways of re-thinking the very foundations of 
sculpure or painting.

Mono-Ha is, in many ways, an equivalent to these movements but in a different geo-cultural 
context, and maintains obvious points in common with these other artists in the freedom of use of 
material and minimalism of form.

Lee Ufan's sculptures most often use conflict bewteen two materials: plates of steel and natural 
stone, for instance. They bear the generic term "Relatum", meaning that the work of art is not an 
independent and autonomous entitity, but it only exists in relationship with the rest of the world. 

Part I — Exhibitions at the Palace of Versailles

Lee Ufan - Versailles
Contemporary art exhibition
17th June - 2nd November 2014, gardens and Palace of Versailles

Relatum - L'Arche de Versailles
Lee Ufan
© Tadzio

Exhibition 

curator

Alfred Pacquement

Press contacts

Agence Opus 64
Valérie Samuel, 
Arnaud Pain
+33 (0)1 40 26 77 94
a.pain@opus64.com
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Lee Ufan uses scultping to critique the hyper-productivity of the contemporary 
world in response to an evolution of art, which has embraced the industrial object and 
the ready-made after thousands of years of objects handmade by man. The artist has 
chosen to combine "doing" and "not doing". 

He works on the basis that "seeing, choosing, using and moving are 

already part of the act of creating". He relates nature to human conscience 
with the interaction between a simple sheet of iron and a rock. He has also deployed 
upright or laid-down sheets of unpolished steel in a linear structure whose 
undulating forms correspond to the surrounding space.

The artist has installed ten or so works at Versailles, all of them new and 
some of them of a size that until now he has rarely used, in order to match the 
monumental spaces of the gardens. He brings out real diverstiy from beneath the 
minimalist dialogue of their form, and some configurations have never before 

featured in his work. This exhibition marks an important moment in Lee Ulfan's work as a scultptor 
with such an exceptional location. 

One of the greatest artists on the contemporary scene, his work is displayed on a grand 
scale in the presitgious setting of Versailles, following restrospectives of his work at the Jeu de 
Paume national gallery in Paris from 1997-98 and at Solomon R. Guggenheim Museum in New 
York in 2011, and after the inauguration in 2010 of a museum dedicated to him by the great 
Japonese architect Tadao Ando on the island of Naoshima.

Lee Ufan is also a winner of the prestigious Praemium Imperiale in Japan and his works are 
kept in several museums across the world including the Centre Pompidou. He lives in Kamakura in 
Japan but maintains a close relationship with France where he has worked in his Parisian workshop 
for twenty years or so. He has often exhibited his works there and his recent exhibition at the Kamel 
Mennour gallery was a great success.

Relatum - Dialogue Z
Lee Ufan
© Tadzio

With the support 
of: 
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Part I — Exhibitions at the Palace of Versailles

Imperial navy models
A collection from the Musée de la Marine
17th June - 14th September 2014, Grand Trianon - Cotelle Gallery

The sea is often a forgotten part of the Napoleonic legend. Yet 
from the very beginning of Bonaparte's reign it was one of his major 
preoccupations with a clear ambition: to build a European-scale navy 
capable of rivalling English naval supremacy. This desire was reflected in 
part in the construction of the "Trianon Collection", a collection of 
warship models that Napolean commissioned and had placed in the 
Grand Trianon to attest to the quality of French shipbuilding. 

For the first time since 1828, this collection of sixteen models, 
masterpieces built by workmen from the naval shipyards, have left the 
French National Navy Museum to return to the site for which they were 
originally ordered: the Cotelle Gallery of the Grand Trianon. Each element 
in the exhbition showcases the talent of the engineers and shipbuilders, 
especially Jacques-Noël Sané.

Plans, archives, portraits of sailors, scenes of naval warfare as 
well as naval objects (bullhorns, sabres, blunderbusses etc.) enable visitors 
to imagine the workings of each ship and illustrate the history of the 
Imperial navy.

The Emperor, the Navy and Trianon
By Jérémie Benoît and Hélène Tromparent-de Seynes, exhibition curators

In 1810, as the Grand Trianon was being refurbished  for Napoleon to move into it with Marie-
Louise, the Emperor decided to install a collection in the Cotelle Gallery of miniature models of all 
types of warships, today known as the "Trianon Collection". Jacques-Noël Sané (1740-1831), Inspector 
General of naval engineering, was one of the principal contributors to the reconstruction of the navy 
under Louis XVI thanks to his standardisation of plans for three vessel types (110, 80 and 74-gun), and 
was charged with building the collection in collaboration with Duroc, Grand Marshal of the palace, 
and Alexandre Desmazis, administrator for imperial storage.

Sané, the "Naval Vauban", was one of the best construction engineers of his generation 
and was an important figure in shipbuilding and the navy for nearly half a century. In October 1810, 
the same year the decision to build the collection was made, the Emperor made him Baron of the 
Empire. It is probable that through this collection Napoleon had hoped to pay tribute to the 
engineer and testify to the excellence of French shipbuilding at the time. 

© Des Signes Studio Muchir Desclouds

Curators

Jérémie Benoît
Head Curator at the musée 
national des châteaux de 
Versailles et de Trianon

Hélène Tromparent-de-
Seynes
Head Curator of heritage at 
the Musée de la Marine

Alain Niderlinder
Naval collections historian 
and scientific advisor  
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Thirteen models were originally planned: "A three-decker, an 80-gun, a 74-gun, a 50-gun, a 
frigate, a corvette, a longboat, a cutter, a tartan, a lugger, a gunboat, a caïque, a barge". The 
selection included small boats destined for the invasion of England. Is this why the Emperor 
wanted the models in a relatively isolated country palace, so that he could study at leisure his navy's 
ability and rekindle his invasion ambitions? Although nothing can confirm this, it is highly likely. 

In order to refurbish the models and design new ones, Sané set up a workshop in Paris 
and brought in three workers from the naval dockyards. The shipyards of Anvers and Rochefort 
also contributed. Although the construction of this collection may seem simple, the project 
continued after the end of the Empire, under the Restoration. Certain models, like Friedland, an 
80-gun vessel or the artillery pram Foudroyante, never made it to Trianon. Conversely, several 
model ships from the naval shipyards or the Ministry of the Navy constructed prior to the start 
of the Trianon Collection were quickly brought to the Versailles. This was the case of Océan, for 
example, a three-decker that entered service in 1790 as États-de-Bourgogne and which was 
considered "Sané's masterpiece". Prestigious models from the Ancien Régime such as Artésien, a 
typical 64-gun vessel from the American War of Independance, and a xebec built in the 1750s 
were also put in the Gallery. What was ultimately planned was a comprehensive account of the 
imperial navy: besides the ships mentioned, the collection contained a 74-gun (Triomphant), a 
frigate (Flore), a corvette (Bayadère), a fluyt (Normande), a brig (Espérance) and smaller boats 
such as a horse-barge and a gunboat. 

In 1818, the creation of a specific naval museum within the Louvre was commissioned. 
Ten years later, in 1828, the collection left the Grand Trianon and was taken to the new Musée de la 
Marine, for a while named "Musée Dauphin" (1828-1830), and from 1943 has been kept in the Palais 
de Chaillot. Returning to Trianon for the first time, this exceptionnel collection reveals the 
different types of warships of the time, from squadron and boarding ships to more modest cargo 
vessels. The exhibition also includes paintings illustrating scenes of naval battles by Crépin, Hue, 
Morel-Fatio and Mayer, portraits of admirals such as Latouche-Tréville, Magon de Médine and 
Blanquet du Chayla, and weapons for boarding.

Combat entre la corvette française "La Bayonnaise" et la frégate anglaise "Ambuscade" (17 décembre 1798)
Jean-François Hue. 1801 
© RMN-GP (Château de Versailles) / Gérard Blot

Foudroyante, artillery pram
Paris Models Workshops. 
1813-1818
© musée national de la Marine/P. Dantec

Figurehead of Friedland,  80-gun warship, 1810
Paris and Anvers Models Workshops. 1810-1818
© musée national de la Marine/P. Dantec
 

In partenership 
with:

With the support 
of: 

Press Contact:
Musée national de la 
Marine
Odile Charbonneau 
+33 (0)1 53 65 69 45
presse@musee-marine.fr
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Part I — Exhibitions at the Palace of Versailles

The 18th aux sources du design,
Furniture masterpieces from 1650 to 1790
28th October 2014 - 22nd February 2015, Africa and Crimea 
Rooms

The Palace of Versailles is exhibiting furniture masterpieces dating 

from 1650 to 1789: major examples of the creative wealth of this period. 
Examining yesterday's crafstmanship from today's perspective, the exhibition 
highlights the innovative design of 18th century furniture in terms of technique, 
decoration and materials. This is the first time that such an exhibition dedicated 
to furniture has been held since 1955.

Approximately 100 works from the collections of the wealthiest art lovers of the 
time - the royal family, the aristocracy and financiers - illustrate how the 18th 

century was a revolutionary period in the history of furniture. All the great 
contemporary names of the creative scene are represented: André-Charles Boulle, 
Antoine-Robert Gaudreaus, Charles Cressent, Bernard II Van Risen Burgh, Jean-
François Œben, Jean-Henri Riesener and George Jacob. 

Items of furniture from private collections are dsiplayed for the first time 
in public alongside major exhibits from collections in the Palace of Versailles, the 
Louvre, the Musée des Arts Décoratifs, Fontainebleau Château and the Getty 
Museum.

The exhibition guides visitors through the evolution of forms from large mid-17th century 
cabinets, to the curves of the Louis XV style, up to the straight lines at the end of the 18th 
century. 

An uncluttered, modern exhibition design reveals the abundant creativity and 
exceptional skill of these 18th century works. Like in a visual laboratory, each piece is 
displayed as a work of art rather than part of a homogenous interior decoration; 
explanations about the exhibits are available thanks to visual tools such as magnifiying 
glasses or digital imaging, unveiling their architecture, design, finish and stamp.

Presentations by the École Boulle enable visitors to understand the process of design and 
development of cabinetmaking (a writing desk) and joinery (a seat), and establish a 
connection between heritage and the living tradition of artistic professions today.

Curators

Daniel Alcouffe
Honorary Curator General

Yves Carlier
Curator General at the 
musée national des châteaux 
de Versailles et de Trianon

Patrick Hourcade
Photographer and designer

Patrick Lemasson
Head Curator, in charge of 
ancient objets d'art at the 
Petit Palais, City of Paris 
Fine Art Museum

Gérard Mabille
Honorary Curator General

© Patrick Hourcade



The development of furniture went hand in hand with the evolution of society in the 

18th century, when the purchasers of large pieces of furniture increasingly sought comfort and 
luxury. The proximity of the work of the designer, architect, ornamental craftsman and the 
qualified craftsman heralded our modern-day designer. Decorative-arts purveyors at the time took 
up a new role that was equivalent to that of today's decorators and invented new applications for 
cabinetry.

The transformation of furniture

Research into shapes was never as fruitful as during the 18th century, when the shape of 
furniture was transformed. Gems of invention were uncovered and used and new forms were 
produced such as console tables, commodes, secretary and armoire desks. Furniture that had until 
then consisted of straight, rigid lines took on curves and rounded forms and then gave way to 
curved legs - sometimes four, six or even eight of them. Mechanical parts and transformations were 
integrated into furniture, which could serve several purposes.

Audacity of materials and colours

The use of materials saw the same experimentation: furniture was covered with exotic woods, 
lacquers, varnishes, tortoiseshell, mother-of-pearl, bronze, brass, lead, porcelain, straw, steel and 
stone and glass marquetry. Owners would be sitting on fabric, rush or leather. Long before the 
audacious colours of the plastic materials of the 20th and 21st centuries, the 18th century saw the birth 
of furniture in red, daffodil yellow, turquoise blue, apple green, partially gilded or silver, etc. 
Conversely, there was a reduction in the amount of furniture coloured solely with the black and 
gold of lacquer and bronze and decorated with the natural patterns of raw materials such as 
mahogany.
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Commode
Matthieu Criaerd, under the instruction of Thomas-Joachim Hébert. 
1742. 
Made for Madame de Mailly's chamber at Choisy Château. 
© Musée du Louvre, Dist-RMN-GP / Thierry Ollivier

Chair
François-Toussaint Foliot
Circa 1780-1781
Made for the "Rocher Pavilian" or 
Belvedere of the garden of the Petit 
Trianon
© Château de Versailles, Dist. 
RMN-GP / Christophe Fouin

Writing desk
Attributed to Bernard II Van Risen Burgh
Circa 1745-1749
© The Fine Arts Museums of San Francisco
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Part I — Exhibitions at the Palace of Versailles

Charles de la Fosse
23rd February - 24th May 2015, Madame de Maintenon's Apart-
ment

Although almost forgotten over the past two centuries, 
the painter Charles de La Fosse (1636-1716) introduced a great many 
new ideas during the reign of Louis XIV. His work bears testimony 
to the artistic development of Charles Le Brun, under whom he 
studied, as well as that of Antoine Watteau who was a close friend. 
Alongside his teacher, Charles de La Fosse contributed to major 
historical decoration in the Tuileries and the Palace of Versailles. 

Educated in Italy where he lived for five years, he later returned 
to France and embarked upon an academic career, with his 
reception piece L’enlèvement de Proserpine (1673), and was director 
of the Académie Royale de Peinture et de Sculpture from 1699 to 
1702. A friend of Roger de Piles, he was a supporter of colourist 

painting, mixing Flemish painting with the Venetian school. Upon the request of Lord Montague 
he went to England, and was later called back to France by Jules Hardouin-Mansart upon the death 
of Le Brun in 1690, and received several major royal and private commissions. While painting the 
gallery of the private mansion of the financier Pierre Crozat, he mixed with a new generation of 
artists. La Fosse's body of work is equally exceptional for his numerous drawings, in particular 
those using the "trois crayons" technique (black, red and white) learned from Rubens.

The exhibition highlights the different aspects of his talent, inspired by the masters of the 
Académie (Poussin and Le Brun) and strongly influenced by contact with the Venitian and 
Flemish schools to produce light seductive paintings with glowing colours. Prefering colour to 
lines, La Fosse was amongst the pioneers and forerunners of the 18th century. 

This first monographic exhibition dedicated to the artist pays tribute to one of the key 
contributors to the decoration in the Palace of Versaille. He worked in the Diana and Apollo 
Rooms, the Grand Trianon and the Royal Chapel. It is an opportunity to showcase his major works, 
especially the ceiling in the Apollo Salon which was restored in 2014. Forty or so of his paintings 
are displayed and as many drawings, from French and foreign, public and private collections.

The exhibition has been organised in collaboration with the Nantes Museum of Fine Arts, 
which will be holding an exhibition called Charles de la Fosse mythologique from 19th June to 20th 
September 2015 in the Chapelle de l'Oratoire. 

Clytie changée en tournesol par 
Apollon, Charles de La Fosse, 1688
© Château de Versailles, Dist. RMN / 
Jean-Marc Manaï

Curators

Béatrice Sarrazin
Curator General at the 
musée national des 
chateaux de Versailles et 
de Trianon

Adeline Collange-Perugi
Curator, in charge of 
ancient art, Nantes 
Museum of Fine Arts

Clémentine Gustin 
Gomez
Art historian
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Part I — Exhibitions at the Palace of Versailles

The king is dead!
26th October 2015 - 21st February 2016, Africa and CrimEA Rooms

In 2015, The Public Institution of the Palace of Versailles will hold a grand 
exhibition to commemorate of the death of Louis XIV at Versailles 300 years ago, on 1st 
September. The exhibition entitled The king is dead! will reveal secrets of the funeral 
ceremonies and the very essence of how the Ancien Régime was run. 

The death of the king, both man and institution, was a key moment in the 
development of the image of the monarchy which brought together religion (the death 
of a christian) and politics (the death and resurrection of the king, who never dies). 
From the final death throes to the burial it resembled a performance, a great baroque 
show of huge significance to courtly society, which was affected by it more than ever 
before. 

The exhibition – a first on the subjet – aims principally to go over the details of the 
death, autopsy and funeral of Louis XIV which are, strangely, little known, and to 
situate them within the context of funeral ceremonies of European sovereigns from the 
Renaissance period to the Enlightenment. A discussion of the survival - often 
paradoxical - of this ritual from the Revolution to the contemporary era concludes the 

exhibition.

The exhibition will bring togetherworks of art and historical documents of major 
importance from all over the world, including a large number that have never previously left their 
collection. It will also feature major visual scenographic effects. For this reason Béatrix Saule, the 
exhibition's Curator General, has asked exhibition designer Pier Luigi Pizzi to put this great 
baroque show together.  

The subject of the exhibition, which will not fail to surprise, has benefited from scientific 
rigour. It is based on an international research programme on royal funeral ceremonies in 
European Courts, undertaken over the course of three years in the Palace of Versailles Research 
Centre under the leadership of Professors Gérard Sabatier and Mark Hengerer and with the 
participation of a team incorporating a range of disciplines, from coroners to liturgusts, from 
medieval to contemporary historians. 

Louis XIV. Antoine Benoist. around 
1700
© Château de Versailles, J-M Manaï

Curators 

Béatrix Saule
Director of the musée 
national des châteaux de 
Versailles et de Trianon

Assisted by Hélène Delalex 
Preservation officer at the 
musée national des 
châteaux de Versailles et de 
Trianon

Gérard Sabatier
Emeritus profesor.
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Part II — Exterior Exhibitions

Versailles in partnership with the Centre des Monuments Nationaux 

Coronations, from Louis XIII to 
Charles X
28th May - 2nd November 2014, Palace of Tau, Reims

The exhibition entitled "Coronations, from Louis XIII to Charles X" 

marks the beginning of a collaboration between the Centre des Monuments 
Nationaux and the Palace of Versailles, unearthing collections that are too 
often ignored at the key venues of French national heritage. Joint temporary 
exhibitions that combine the two institutions' ressources enable as many 
people as possible to discover or rediscover certain moments in history. This 
initial event which will be held in a highly appropriate location that hosted 
sovereigns on the night before their coronation on 33 different occasions, 
presents an exceptional collection of works of art on the coronation of the 
kings of the Bourbon dynasty, including certian exhibits that have never 
before been displayed in public.

Visitors will discover coronation ceremonies from 1610 to 1825, the 
basis of the absolute monarchy which sanctioned the king's authority, power 
and legitimacy. The baptism of Clovis in Reims at Christmas 498-499 is the 
founding myth of France's history of coronations. Initially an important 
initiation ceremony, by the end of the Ancien Régime they were an 

extravagant show and public political declaration. This was the case, in particular, of the coronation 
of Charles X on 29th May 1825, the only one to take place after the French Revolution. A clever 
mixture of rupture and continuity, the history of coronations also showcases the talent of the artists 
and craftsmen whose services were sought for these events. The well-established ritual began with 
the king's journey between Paris and Reims, and included the preparation of the monarch, the 
coronation ceremony, the anointing and the feast that followed the ceremony.

The subject of the exhibition is directly inspired by the location's history: the Palais du 
Tau was the kings' accommodation for this key moment marking the beginning of their reign. It 
was from here that the royal cortege departed, and the Tau Banquet hall hosted the feast. Precious 
exhibits relating to the history of coronations, such as the Saint Rémi chalice (12th century) or the 
coronation gown of Charles X and several works of gold and silversmithery that served during the 
ceremony, are still preserved and on display in the permanent exhibition of the Palais du Tau. 
Showcased by the exhibition, they are also joined by works from the Palace of Versailles collection 
including some that have been restored for the occasion. The exhibition is an opportunity to 
discover numerous paintings, drawings, engravings and tapestries representing the major moments 
during the coronation of the kings of the House of Bourbon from Louis XIII to Charles X, as well as 
portraits of the sovereigns in their coronation dress. Exhibits from the Mobilier National, the 
Bibliothèque Nationale de France and the Reims Musée de l'Hôtel Le Vergeur are also displayed. A 
total of more than 70 works, including some that have never before been exhibited, show the 
splendour of the Bourbon pomp and help visitors gain a better understanding of this major 
ceremony held throughout the political history of France until the beginning of the 19th century.

Curators

Frédéric Lacaille
Head Curator at the musée 
national des châteaux de 
Versailles et de Trianon

Benoit-Henry Papounaud
Administrator at the Palais 
du Tau

Press contacts

Centre des Monuments 
nationaux
Camille Boneu and Anne 
Lambert de Cursay 
+ 33 (0)1 44 61 22 45 
presse@monuments-natio-
naux.fr

© Agence Phasme



The second exhibtion in the partnership between the Palace of 

Versailles and the Centre des Monuments Nationaux in 2014 is being 
held at George Sand's estate in Nohant.

The house of this illustrious lady writer is exhibiting portraits from 
collections of 19th century paintings, principally from the Palace of Versailles, of 
artists and writers she spent time with. The works, displayed in the house's 
dining room, allow visitors to engage with the location's spirit at the time when 
it hosted Geroge Sand's friends.

It was in Paris that Aurore Dupin, later Mrs Dudevant (1804-1876), 

became known at the beginning of the 1830s under the name of George Sand 
after publishing Indiana and later Valentine. Nonetheless, the almost annual 
visit to Nohant was rapidly considered a necessity as a return to her roots and a 
countryside environment. She appreciated the charm of  nature and walking as 
much as the bittersweet memories of her family, which filled the place with a 
deep emotion.

Today, visitors almost become pilgrims to writers' and artists' 

houses. The preserved interior decoration at Nohant allows the public to 
understand George Sand's personality and lifestyle. For a period of more than 

30 years, the author welcomed some of the most famous artists and writers of her time. Among such 
guests were Frédéric Chopin, Eugène Delacroix, Auguste Clésinger, Théophile Gautier, Alexandre 
Dumas father and Alexandre Dumas son, Gustave Flaubert and Juliette Adam, whose portraits are 
preserved at the Palace of Versailles. They maintained stormy passions as well as faithful friendships 
with Geroge Sand, and all were great admirers of her talent. Her generosity enabled them to compose, 
draw and write, while no other writer suffered so much from libel and hatred, above all by those she 
had never met.

House of George Sand in Nohant

Part II — Exterior Exhibitions

Versailles in partnership with the Centre des Monuments Nationaux 

George Sand's Room
1st July - 26th October 2014, the house of George Sand, Nohant
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Curator

Valérie Bajou
Curator at the musée 
national des châteaux de 
Versailles et de Trianon

Press contacts

Centre des Monuments 
Nationaux
Camille Boneu and Anne 
Lambert de Cursay 
+ 33 (0)1 44 61 22 45 
presse@monuments-natio-
naux.fr

© Romain Hisquin



20
Part II — Exterior Exhibitions

Versailles in Arras

The Palace of Versailles 
in 100 masterpieces 
27th September 2014 - 20th March 2016, Arras Musée des beaux-
arts

Versailles in Arras: a sign of an exemplary 
cultural decentralisation

As part of an important partnership with the region of Nord-Pas de 

Calais and the city of Arras signed in July 2011, the Palace of Versailles is 
engaged in large-scale cultural decentralisation. The project, initiated by the 
Conseil Régional, is taking place in a region that, enriched by the Louvre - Lens 
project as well as 43 museums listed as "Musées de France" museums and over 150 
themed museums, fully deserves its reputation as "the Region of Museums".

For ten years major works from the Palace of Versailles that are often little or 
never seen by the general public will be on display through various exhibitions in 
the Arras Musée des Beaux-Arts, in the heart of the Saint-Vaast Abbey.

With over 300,000 visitors, the inaugural exhibition entitled Roulez carrosses! 
(March 2012 – November 2013) launched and illustrated this exceptional 
partnership with a spectacular display of coaches from the Palace of Versailles.

From 27th September, the Arras Musée des Beaux-Arts will host a new exhibition that promises to be 
quite an event: 100 or so masterpieces from the collections of the Palace of Versailles including some that 
have never before been loaned, will be exhibited for 18 months until 20th March 2016. 

Major pieces from the Palace of Versailles collections are 
to be exhibited in Arras for 18 months

Paintings, sculptures, furniture, objets d'art etc... Visitors will discover works by the 
greatest artists of the 17th and 18th centuries made with the most precious materials, such as the bust 
of Louis XIV originally placed in the Ambassadors Staircase, the iconic Gobelin tapestries, the 
grand desk of Le Dauphin, the original sculpture of Leto's Fountain, Marie-Antoinette's porcelaine 
collection and the sculpted scene of Apollon servi par les nymphes, an example of 17th century 
French sculpting.

These masterpieces will guide visitors through the various locations and eras of the Palace of 
Versailles. The exhibition will be divided into six themes offering a personal tour of the royal 
residence:
- Marble, bronze, gold and silver                                  - Park and woodland
- Woodwork and marquetery                                        - Flowers of Trianon
- Water and fountains                                                     - Events and fires

Press contact

Agence Claudine Colin 
Communication
Diane Junqua
diane@claudinecolin.com
+33 (0)1 42 72 60 01

Curators

Béatrix Saule 
Director of the musée 
national des châteaux de 
Versailles et de Trianon

Anne Esnault
Director of the Arras musée 
des Beaux-Arts

Hélène Delalex 
Preservation officer at 
the musée national des 
châteaux de Versailles et de 
Trianon
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Versailles is in Arras! Through the "trompe-l’oeil" exhibition design, visitors will be invited to 
experience in detail the aesthetic and artistic world of the Palace of Versailles. They will be plunged 
into the history and different locations of the Palace of Versailles. 

With video projections, monumental back-lighting, paving and parquet, the sound of 
flowing fountains, breezes blowing through tree-lined alleys, the explosions of fireworks, the sweet 
scent of the flowers of Trianon, an awakening of all five senses will accompany this visit and evoke 
Versailles as though visitors were really there.

Note
By Béatrix Saule, exhibition curator

A second exhibition always raises a lot of expectation, and success 
must breed success! How can we match the record of Roulez carrosses ! and 
its 310,000 visitors? The answer was clear: by presenting Versailles in all its 
wealth and diversity. 

The masterpieces constitute this wealth. The 100 works exhibited - 
paintings, sculptures, woodwork, furniture and works of art - are of the 
highest artistic quality and all come from the workshops of the greatest 
craftsmen of the 17th and 18th centuries: those who made Versailles and were 
responsable for its prestige. As such, they are so iconic of the palace that, in 
some cases, they have never been loaned, and together they constitute a 
truly exceptional collection. 

There is diversity in the different atmospheres. Versailles is a world in 
its own right with its three castles, two gardens and park. From the majesty 
of the king's State Apartment to the rustic charm of Marie-Antoinette's 

Trianon, from landscape views to the intimacy of the woodlands, the former royal residence 
affords numerous beauties as well as contrasts and surprises linked to its history and those who 
made it.

The exhibition offers an exploration guided by masterpieces of these places and eras. 
As well as showcasing major works, the exhibition has been designed to re-situate them in their 
context, evoking the life of the Court and its various moods: different atmospheres created by 
marble, bronze, gold and silver, woodwork and marquetery, water and fountains, woods and 
forests, flowers and fields, fêtes and fires.

As a result, visitors will be able to sense that while the Palace of Versailles 
is a place of power whose spaces were defined by hierarchies and rules, it 
was also created over time by tastes, desires and the passions of those who 
lived and worked there. This visit to Versailles will also offer the 
opportunity to appreciate the excellence of French art professions, both 
those of the past and of today. 

Far from being a unique but immobile setting, Versailles remains 
animated by the knowledge and talent of the artists and craftsmen working 
to preserve it. This exhibition is the opportunity to pay tribute to such 
people.

Marie-Antoinette de Lorraine-
Habsbourg, archiduchesse d'Autriche, 
Louis-Elisabeth Vigée-Lebrun
18the century
© RMN-GP (Château de Versailles) / 
Gérard Blot

Apollon servi par les nymphes François Girardon and Thomas Regnaudin
17th century © RMN-GP (Château de Versailles) / Jean-Marc Manaï
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The winning project of the international competition held in 2011 for the restoration of the 
Water Theatre Grove is by landscape designer Louis Benech, whose design includes fountain 
sculptures by Jean-Michel Othoniel. Work began on 15th May 2013. 

Louis Benech is restoring the inner hall of the Water Theatre Grove, a 120 m x 120 m 
square situated in a larger 180 m x 180 m square. His vision is of a grove that enables visitors to 
experience the intimacy of these halls of greenery with a modern day usage. A dance-like meander 
with pauses in the shade of oak trees leads visitors into a large clearing of light and water. The 
design uses the idea behind the grove's original use in 1671 with a new orientation. It is divided into 
a larger hall and a raised stage marked out by two pools.

On order to recreate what once existed, without imitations, deviations or mythology, 
the design for the new grove includes various allusions to Le Nôtre's work such as the use of 
perspective and recurrent patterns. Moreover, a stratgecically placed border of plants acts as a 
reference giving an idea of the lost grove's dimensions. The key element of the design is water, which 
was historically present in the grove. 

The trees used by Louis Benech – beech, green oaks, holm oak, phillyrea latifolia, lime 
'wratislaviensis', ptelea foliata aurea, salix alba aurea and Indian bean tree – will not grow taller 
than the 17 m desired by Le Nôtre, enabling the grove to remain hidden from view from the palace 
and to be integrated into the site. The design also reflects concern for full reversibility. It is essential 
to preserve what remains of the 18th century masonry and hydraulic works still present on the site. 
The design of the new network and the integrality of the work to go on top of the old site take this 
into account. For example, the steel basin of the new grove can be dismantled and even recylced.

24
Part III — Major Work

The Water Theatre Grove

Press contacts:

Louis Benech
Anaëlle Bled-Labaere
+33 (0)1 42 01 04 00
abl@louisbenech.com
www.louisbenech.com

Othoniel Studio
Géraldine Dufournet
+33 (0)1 43 67 47 22
geraldine@othoniel.fr
www.othoniel.fr

Jean-Michel Othoniel Les Belles Danses, simulation 2012 © Othoniel Studio
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Monumental sculptures are being created by Jean-Michel Othoniel. The artist will place 
three golden fountain-sculptures on the surface of the grove's water mirrors. These abstract 
creations of intertwining, arabesque Murano glass evoke moving bodies, directly inspired by ballets 
given by Louis XIV and the Art de décrire la dance (Art of describing dancing) by Raoul-Auger 
Feuillet (1701). The gracefulness of their powerful jets brings to mind minuets or rigodons like air-
borne lace. They are calligraphy in motion that reminds visitors of the embroidered flowerbeds at 
Versailles.

History of the Water Theatre Grove

Created between 1671 and 1674 by André Le Nôtre, this grove was designed as a 
theatre of greenery with a raised area for the actors and tiered seating for the 
audience. It is a fine example of baroque design incorporating complementary and 
contrasting materials – rockeries, gilded lead, topiairy – where water offers a display 
from within a masterly design by the hydrant workers Francine and Denis. The 
carefully formed layout was the work of Le Brun and Lepautre. Located in the centre 
of the northern fringe of the garden of Versailles, the Water Theatre Grove was, more 
precisely, formed of a number of fountains whose water features complemented the 
architecture of plants and latticework within a crow's foot layout, organised into three 
perspectives and inspired by the Palladian Olympic Theatre in Vicenza. 

The Water Theatre was the location of numerous parties during the 

reign of Louis XIV, underwent modifications from 1704 onwards and was severely 
damaged as a result; it was dismantled in 1775 under Louis XVI and the space was 
transformed into avenues and lawns leaving no trace of the original feature's 
splendour. Its new use earned it its name by which it was known for a long time: the 
Round Green Grove. Remaining as such until the 19th century, it was described as "a 

circular green that has become a nannies' meeting place when taking the children out to play". Over 
the course of the next century the grove was sometimes referred to as the "Nannies' Grove".

This square grove covering approximately 4 hectares has a central "hall" of 1.5 hectares. It was severely 
damaged by a storm in 1990 and had to be closed to the public for safety reasons. In 1999 during the 
storm on 26th December, 325 of its great trees were uprooted, representing almost 40% of the specimens 
affected in the different groves within the garden (855 trees in 9 different groves). As part of the park's 
extensive replantation plan, the trees along the edge of the Water Theatre Grove were replaced in 2003. 
This replanting enabled the restoration of the layout of this hall of greenery, but the Water Theatre's 
central hall nevertheless remained empty.

Vue du Théâtre d'Eau avec les nymphes
Jean Cotelle
1688
© Château de Versailles, JM Manaï
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Restoration of Leto's Fountain
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Thanks to the signature of an extensive partnership in June 2012 
between the Palace of Versailles and the Fondation Philanthropia, in 2015 Leto's 
Fountain will regain its former splendour. Restoration of this masterpiece from 
André Le Nôtre's gardens is also an opportunity to pay tribute to the artistic 
professions that preserve the link of excellence between the past and the present.

Committed to protecting heritage

Designed by Jules Hardouin-Mansart, Leto's Fountain is without doubt 

the most famous piece of work in the Versailles gardens with its tiered 
marble centrepiece, rich sculptures in lead and marble and cleverly designed water 
jets. It is situated in the centre of the Grand Perspective at the start of the royal 
Alley leading to Apollo's Fountain. Alongside its decorative role, it is also the key 
element in the hydraulic system of the Versailles park: the water collected in its 
underground tanks feed into the water features of the other ornamental lakes in 
the park, notably including the central jet of Apollo's Fountain. 

More than three centruries after its creation restoration work had become 
essential, for although the feature had benefitted from regular maintenance work and repairs, 
especially in the 1850s and 1980s, no large-scale operations had been carried out. Work on the 
infrastructure, hydrant system and sculptures was needed urgently. General deterioration had 
affected the feature's overall stability with repercussions on the general watertightness of the pool. 
The sculptures and marble features were also greatly deteriorated and the internal and external 
hydrant network was showing various signs of damage.

The work began in March 2013, and is being carried out in accordance with techniques of the 
time, using numerous craftsmen, masters of art and engineers. Led by Pierre-André Lablaude, head 
architect of Historic Monuments, the works include: consolidation of the infrastructures and 
superstructures; restoration of the marble facing; full renovation of the watertightness; restoration 
of the lead crowns in the interior chamber; restoration of elements of the decorative sculptures; 
re-establishment of lost water effects and general hydraulic reworking; treatment of the sandy path 
and grass strip of Leto's fountain. 

Dedicated to transimitting knowledge

In parallel with this restoration work there is an exhibition situated on the worksite to 
inform the general public and provide explanations about the knowledge and techniques of the era. 

Detail of the sculpture  Latone et 
ses enfants
Gaspard and Balthasar Marsy
Between 1668 and 1670
© Château de Versailes / Thomas 
Garnier

Nathalie Savioz
+41 (0)22 709 21 53
presse@fondationphilanthropia.org

with the support of:

Press contact :
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The website www.latone.chateauversailles.fr will provide live updates on the different stages 
throughout the duration of the work. The public can also ask questions on Twitter to the different 
participants in the restoration work. 

The initiative encourages the promotion and transmission of specialised, unique and 
expert knowlegde and supports the spirit of excellence and vocation of young craftsmen. It 
demonstrates the Fondation Philanthropia's desire to anchor artistic professions in today's society 
and that of the future, following the example of gilding or metal and marble work. The preservation 
of such practices relies on their transmission to the younger generations and is a challenge for the 
future.

The worksite in images

Leto's Fountain before restoration
© château de Versailes / Thomas Garnier

The removal of the sculptures of Latone et ses enfants 
marks the beginning of the restoration
© château de Versailes / Thomas Garnier

The 17th century gilded lead figures leave the water of 
the fountain for the first time in 400 years
© château de Versailes / Thomas Garnier

The severely degraded marble features, leave for the 
workshop to regain their colourful iridescence
© château de Versailes / Thomas Garnier

The marble restorers bring back the contrasts of the 
marble 
 © château de Versailes / Thomas Garnier

Raising "the spider", the exceptional enginee-
ring work from which emerge the pipes for the 
fountain
© château de Versailes / Thomas Garnier

Hydrant men: hundred year-old knowledge coming to 
the aid of the fountain 
 © château de Versailes / Thomas Garnier

Metal restorers: experience of the Foundry de 
Coubertin 
© château de Versailes / Thomas Garnier
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Refurbishment of the Dufour Pavilion
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The major refurbishment project begun in March 2013 of the 
Dufour Pavilion and the Old Wing of the Palace of Versailles to improve 
the reception of visitors, is due to be completed in spring 2015. 

The winner of the architecture competition for this project held in 
2011, Dominique Perrault, has redesigned the reception area of the Palace 
while at the same time preserving the buildings' appearance (volumes, 
proportions and dimensions). 

This part of the Palace underwent major work during the 19th and 20th 
centuries and contains few historical features, although those that remain 
will nevertheless be preserved. The work will be managed by two 

architects, Dominique Perrault for the more functional construction work, and Frédéric Didier, 
Head Architect for historic monuments, for the "historic monument" side (dealing with heritage 
aspects). The contracting authority is the French Operator of Heritage and Cultural Building 
Projects (Oppic), in connection with the Heritage and Gardens Management of the Palace of 
Versailles. Moreover, a piece by the artist Claude Rutault will be installed in the Dufour Pavilion in 
accordance with the French 1% Artistic regulation, . 

The Dufour Pavilion's major role in the reception of visitors

The blueprint established in 2003 has a large section on the improvement of the reception of 
visitors, notably through the simplification of the entrance to the Palace. The former layout consisted 
of mulitple entrances and points of contact and was complicated and confusing, whereas the new 
arrangement that has been agreed upon after the application of the blueprint is simpler and easier to 
understand. Visitors will enter the Palace via one of two entrances: the Gabriel Pavilian in the north 
of the estate for groups, and the Dufour Pavilian, its southern equivalent, for individuals. Once the 
restoration work is complete, the Dufour Pavilian will be used for four main purposes: visitor facilities 
(cloakrooms, toilets etc.) in the basement of the Prince's Courtyard, reception, security and visitor 
information on the level of the courtyard, public services such as a tea room on the first floor, and 
lastly an auditorium and associated facilities on the second floor. 

Press contacts

OPPIC
Sylvie Lerat
+ 33 (0)1 44 97 78 04
s.lerat@oppic.fr

Dominique Perrault 
architecture
Charlotte Jean
+ 33 (0)1 44 06 00 00
cjean@d-p-a.fr

© Didier Ghislain / DPA / Adagp
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History of the Dufour Pavilion

The Dufour Pavilion is located on the former site of the end pavilion of 
the South Wing of the Palace, built in 1662 in front of Louis XIII's small 
hunting pavilion by the architect Louis Le Vau, to house the first stables of 
Louis XIV. The wing of the stables, whose attic space contained lodgings, 
borders the forecourt to the south. 

Thanks to Le Vau's "envelope" design, the two wings of the Grand 
Commun buildings were definitively linked and integrated into the Palace 
in 1671. A first floor and terrace roof were added, and the pavilions on the 
city side received a new façade composed of a majestic portico with Tuscan 
columns crowned with a balustrade and statues. To harmonise the two 
wings with the style of the Palace on the court side, Jules Hardouin-

Mansart added a Mansard slate roof decorated with gilded lead and a roof lantern between 1678 and 
1679. After the stables were moved, the ground floor of the South wing was divided into different 
sections including the Private Council Antechamber, the Private Council Room, the Ambassadors 
Room and the Grand Master Room of the King's House. On the more noble first floor were the 
Princes and Princesses of the Realm's apartments from 1680 to 1690, and then successively over the 
course of the 18th century the apartments of Cardinal de Fleury, the Duke of Aumont and the Duke 
and Duchess of Polignac.

Led by the architect Ange-Jacques Gabriel, 1760 saw the birth of the "Grand Project" design, 
which aimed to improve coherence between the palace's façades on the city side. Work on the 
operation began in 1771, with the demolition of the former north wing of the Grand Commun 
buildings whose portico was falling into ruins, and the construction in its place of a new building, the 
current Gabriel Wing. However, the death of Louis XV, debt problems and the defection of royal 
authority put the building work on hold, leaving the Palace of Versailles with two symmetrical wings 
on its city side.

In 1810 to amend this dissonance, Napoleon decided to reconstruct the South Wing, known as 
the Old Wing, and tasked the architect Alexandre Dufour with carrying out the job. It was, however, 
not until the fall of the Empire in 1814 that work began. Only the old pavilion with its portico were 
demolished, to be rebuilt from the plans of the Gabriel Pavilion opposite. The Old Wing was restored. 
During the reign of Louis-Philippe, the architect Frédéric Nepveu installed rooms on the first floor to 
exhibit the watercolours of the Museum of the History of France. 

At the end of the 19th century, the Old Wing's state of dilapidation required the reconstruction of 
the façade overlooking the Royal Courtyard, with reinforcements to the foundations. The architect 
Marcel Lambert was in charge of the work. Between 1921 and 1923 his successor Benjamin 
Chaussemiche carried out considerable work on strengthening the building using reinforced concrete 
whilst the right hand half of the façade was rebuilt. 

In 1954, the architect Marc Saltet installed a glass roof on the Dufour Pavilion to ensure zenithal 
light for the new restoration workshop for large paintings. Later on the "Program Law" voted in 1978 
authorised interior reorganisation, under the leaderhsip of the architect Jean Dumont, of the pavilion 
and the Old Wing housing the museum curatorship and an auditorium. The most recent work carried 
out was led by Frédéric Didier, the Palace's Head Architect, in 1996, on the offices in the loft of the Old 
Wing to accommodate the services of the Public Institution until they moved in February 2013.

© Patrick Tourneboeuf - Oppic - 
Décembre 2013
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In the Palace

Apollo Room

Restoration of the paintwork and ceiling stucco

The Apollo Room is one of the most impressive rooms in the State 

Apartment and had a prestigious function: having been the King's Chamber 
from 1673, it became the Throne Room in 1682 when the apartment became a 
ceremonial. The identity of the Sun King associated with the image of the god 
Apollo is evidenced in the central arrangement. The king, identified with the 
sun, rules over the passage of the seasons (in the centre), the hours (sculpted 
female characters) and the universe (the four continents in the spandrels). In the 
arches are antique subjects glorifying the prince's splendour and the political 
order.

The painter Charles de La Fosse (1636-1716) painted the central 

section, le
Char d’Apollon and one of the arches, Auguste fait bâtir le port de Misène as well as two of the 
spandrels, America and Asia. The artist Gabriel Blanchard (1630-1704) did the two other spandrels, 
Europe and Africa as well as the other three arches: Coriolan supplié par sa famille d’épargner 
Rome; Vespasien fait bâtir le Colisée and Alexandre et Porus. The central painting and the arches 
were painted onto marouflage canvas, while the spandrels were painted directly onto the primer. 
The ceiling, an imposing structure, is divided into sections and delineated by ornately sculpted 
gilded stuccos by the Marsy brothers. 

The restoration and refurnishing of the Apollo Room are part of an ambitious policy that 
the Palace's conservation teams have been following for several years.
Initiated in spring 2014, the aim of the restoration work is to improve the readbility of the 
decoration and resolve certain structural problems. More specifically, it concerns the pictoral layer 
whose surface condition is in need of work: the varnish is irregular and yellowing. Repainting work 
that has sometimes been poorly matched affects the readability of the artwork, visible gaps have 
been left by risen areas in the visual decoration, and as for the structure, cracks have appeared in 
the spandrels causing the loss of restoration fillings. 

This restoration project is also an opportunity to pay tribute to one of the great 

painters from the reign of Louis XIV, Charles de La Fosse to whom the Palace of Versailles is 
dedicating the first retrospective exhibition in 2015. (cf p.14)

Restoration of the ceiling of the 
Apollo Room
© Château de Versailles, T. Garnier

Completion of 
works in early 2015.
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The Méridienne Room

An exceptional room

The Méridienne Room is without doubt one of the most 
endearing rooms of the Queen's Private Apartment. Situated on 
the first f loor of the Palace, this small, octagonal boudoir 
connected to the Queen's Chambers and library was built in 
1781, in honour of the forthcoming birth of the Dauphin. The 
name "Méridienne" may suggest that the Queen occupied this 
room in the middle of the day before dinner (today's lunch) 
which at the time was served at around three o'clock in the 
afternoon. 

A private space for relaxing, this boudoir is a true architectural 
masterpiece designed by Richard Mique. The gilded, sculpted 

panelling of the Rousseau brothers and the magnificent bronze creations surrounding the windows 
in the doors are full of symbols: of the Queen (the Austrian Eagle), the King (the Eagle symbolising 
Jupiter), love (rosebush stems with hearts pierced by arrows), marriage (peacocks, symbols of Juno 
goddess of marriage) and maternity (dolphins).

Exceptionally chiselled metalwork in the red campan marble hearth and the finely sculpted 
panelling offer  an admirable setting for the particularly refined furniture, with armchairs by 
George Jacob, a gilded wooden console table and a pedestal table with a petrified wood top. 

Restoration

Before the start of the work the furnishing's appearance, which is among the most discreet 
made for the Queen, was fairly tarnished compared to its original gleam, with faded gilding, 
greying paintwork, cracked panelling and missing pieces.

Offering an exclusive window into the greatest skills of the 18th century, the restoration 
work financed by sponsorship from the Friends of Versailles society will initially concern the 
architectural decoration: the panelling must be taken down, renovated and adjusted; the gilding 
and bronze work cleaned; the parquets restored and electricity and safety conditions brought into 
line with reegulations.

Refurnishing

As well as restoring the decoration, the Méridienne Room will undergo a phase of 
refurnishing and restoration of the fabrics. 

The Méridienne Room
© Château de Versailles, C.Milet

With the support of:

Completion of work 
due in autumn 2014.
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The King's Royal Table Antechamber

The  creation in 1684 of the King's Royal Table Antechamber 

was led by Jules-Hardouin Mansart. It is here where Louis XIV 
dined at the "Royal Table": in public, surrounded by the royal 
family facing the musicians positioned on a platform against the 
wall adjoining the King's Guard Room. It was also the place where, 
on Monday mornings, all French subjects who had a request or 
favour to ask could come to place their petition on a green velvet-
covered table, behind which an empty armchair represented the 
King.

The King's Royal Table Antechamber is the ultimate example 

of the decoration of the Louis XIV era. It is covered with high 
panelling composed of superimposed panels and complete with twelve painted canvasses. These 
paintings were done by Joseph Parrocel between 1685 and 1688, with the exception of the one above 
the mantel depicting la Bataille d’Arbèles by Guillaume Courtois, known as "the Bourguignon". 
The paintings of battle scenes were placed over doors, between windows and on the chamber's 
largest wall sections. The ceiling's large white arch rests on a cornice sculpted by Mazeline and 
Jouvenet. It is composed of consoles covered with acanthus foliage that frame sculpted military 
trophies painted white and enhanced with gilding. The King's Royal Table Antechamber also 
contains the palace's largest fireplace. Installed in 1701, the Red Languedoc  marble hearth consists 
of a chimneypiece placed against Green Campan marble facing. 

The most recent work, carried out in the 1980s and left unfinished, is now in a state of 
dilapidation: the dirty ceilings are cracked, the stucco decoration is damaged and has in places lost 
its gilding. Dual-approach work is required: conservation, and restoration and valorisation, with 
the aim of re-esetablishing the white and gold harmony left unfinished, as well as bringing the 
technical networks in line with standards. 

The King's Royal Table Antechamber
© Château de Versailles, T. Garnier

With the support of:

Completion of 
works due in 
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The Queen's Guard Room

Located between the Royal Table Antechamber and the 

Coronation Chamber, the Queen's Guard Room was a hall for 
the officers responsible for the queen's protection. 

The ceiling paintings by Noël Coypel came from the former 
Jupiter Room that in 1678 became the War Room, depicting Jupiter 
accompagné de la Justice, de la Piété et de génies symbolisant la 
planète et ses quatre satellites. 

The arch paintings evoke royal justice using examples from 
Antiquity: Ptolémée Philadelphe rend la liberté aux esclaves juifs 
d’Egypte tolemy, Alexandre Sévère fait distribuer du blé
au peuple de Rome, Trajan donne une audience publique and Solon 

défend ses lois devant les Athéniens. 

In the spandrels there are other references to Justice and Piety, where Coypel depicted members 
of the court leaning over a fake balustrade to admire the passing of the Queen's cortege. Two other 
major paintings by Coypel complete the decoration: a Sacrifice à Jupiter over the hearth and 
Enfance de Jupiter sur le mont Ida on the other side of the room.

The Queen's Guard Room is the only room in the Queen's State Apartment that has yet to benefit 
from essential restoration of the painted and architectural decoration, hence its current state of 
dilapidation and disrepair. The work will enhance the magnificent polychrome marble panelling, 
which is among the greatest ceremonial decorative features dating from Louis XIV in the Palace. It 
will also restore unity and readability to the Coypel paintings, currently distorted by cracked 
varnish and multiple re-paints. Work on the stucco and the decorations in lead and gilded wood 
will be carried out alongside the ceiling restoration.

The Queen's Guard Room
© Château de Versailles

With the support of:

Completion of work 
due in 2017.



The Grand Trianon: From Louis XIV to the Fifth French 
Republic

Situated north-west of the Palace of Versailles, the Grand 
Trianon was built by Jules Hardouin-Mansart in 1687 on the site of 
the "Porcelain Trianon" that Louis XIV built in 1670 for his love 
affairs with Madame de Montespan. After it became too small to 
accommodate the whole of the king's family, Jules Hardouin-
Mansart built Trianon-sous-Bois wing not long before his death in 
1708. It was destined for Madame Palatine, the King's sister-in-law, 
and her children. The simplicity and elegance of this part of the 
building already reflect the style of the 18th century. Napoleon 
stayed at Trianon intermittently with his second wife Marie-Louise 
and refurnished it according to the fashion of the time. Later on, 

Louis-Philippe stayed there regularly to oversee the work on the Museum of the History of France. 
Most recently, General de Gaulle refurbished the wing of Trianon-sous-Bois for presidential use in 
the 1960s for welcoming important foreign guests on state visits. 

The Grand Trianon is without doubt the most elegant section of the whole of the Estate of 
Versailles. Strongly influenced by Italian architecture, the palace is situated between the court and 
the garden. It stretches out on one level and is covered with a flat roof that is hidden by a balustrade 
embellished with groups of children, vases and sculpted figures. It is built in a U shape around a 
Main Courtyard: the South and North Wings lie on either side of the peristyle, the North Wing 
being linked via the Cotelle Gallery to a wing disappearing into the trees and which, for this reason, 
is called Trianon-sous-Bois ("Trianon under the wood"). 

Today, various signs of degration can be seen on the façades and facing of the Grand 

Trianon: framework damaged by moisture; rust in the gutters and drainpipes; water infiltration in 
the stonework; damaged joinery. The interior decoration has also been severely damaged in several 
locations. After urgent work on the roof and façades considerable restoration work will be carried 
out on the interior which will be brought out and showcased. During this second phase priority will 
be given to improving the reception of visitors. 
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In Trianon

Cotelle Gellery of the Grand Trianon
© Jean-Marc Manai

Beginning of the 
first operations in 
Trianon-sous-Bois 
in autumn 2014.



The Queen's House
 

The Queen's Hamlet was built for Marie-Antoinette between 1783 
and 1787, based upon an idea by the painter Hubert Robert. It was 
then constructed and decorated by the architect Richard Mique. 
 
It originally consisted of twelve or so houses with a 
picturesque and country-style exterior contrasting with the refined 
interior decoration. Four houses were reserved for the use of the 
Queen and her guests: the Queen's House, the Boudoir, The Mill 
and the Estate Dairy. The others served as peasants' or servants' 
accommodation.  
 
The Queen's House, which is the central building, consisted of 
two pavilions connected by a gallery: 

- The south side of the Queen's House had two halls on two storeys; the ground floor room served 
as a dining room, and the first floor room was a large hall whose panelled walls were once covered 
with painted silk. The decoration and furnishing makes it the most luxurious room in the Hamlet. 

- To the north is the Games House which is connected to the main building by a gallery of stone 
arches and a structural frame. It has two matching floors; on the ground floor is the former games 
room, and on the first floor is a small apartment containing three rooms and decorated "à la 
chinoise" and whose furniture was entirely covered with straw marquetry. 
 
This area is not open to the public due to the dilapidated condition of the interior and exterior 
layouts. 
 
The works schedule includes both cleaning and full restoration of the framework, the facing and 
the stonework structures. Structural strengthening will allow guided visits; the floors, joinery and 
painting will be restored according to descriptions in the 18th century work logbooks, or according 
to the arrangements made by the Empress Marie-Louise in the 19th century. 
 
Restoring the interior decoration in the main rooms of the Queen's House is a major 
aspect of this operation. The principal rooms in the Queen's House and the old kitchens (in 
particular the Dining Room and the Hall) will be returned to how they were at the time of the 
Empress Marie-Louise, because of the large amount of furniture that remains from this 
arrangement. Visitors will be struck by the stark contrast between the rustic exterior with its 
"ramshackle" style of the time and the highly elegant interior. The restoration will enable the public 
to discover some of the more original constructions on the Estate of Versailles.  
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The Queen's House 
© Toucanwings

With the support of:

Work due to begin in 
winter 2014 
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To celebrate the European Heritage Days and after the successful 

opening of the South Wing in 2013, the Palace of Versailles will 

unveil spaces and collections from the rarely opened historical 

galleries of the North Wing. 

On 20th and 21st September 2014 the Palace is offering unprecedented 

visits of the North Wing, from the Morocco Court to the attic, 

from the 17 th century to the Third French Republic. 

The North Wing of the Palace of Versailles

Built by Jules Hardouin-Mansart between 1685 and 1689, the North Wing 
originally contained apartments for the royal family on the garden side: the 
Duke of Berry, grandson of Louis XIV, (first floor), the Duke of Maine, 
legitimate son of Louis XIV and Mme de Montespan (ground floor), the Prince 
of Conti, prince of blood (on the ground floor) and for the courtiers. From 1833 
onwards these apartments were transformed to contain part of the Museum of 

the History of France that Louis-Philippe desired. On the ground floor of the two main storeys that 
looked out over the flowerbeds to the north was an overview of the History of France from Clovis to 
Louis XVI. The first floor contained a historical overview from Napoleon Bonaparte to Louis-
Philippe's reign. In continuation of the reorganisation of the museum undertaken by Pierre de 
Nolhac at the end of the 19th century, the Palace curators that succeeded him decided to dedicate the 
North Wing to the 17th century, and to display works from the relevant historical period only, 
excluding all retrospective works. 

The Collections

The sequence of recently refurbished 17th century rooms, the Transbordement des cendres 
de Napoléon Ier
à bord de la Belle Poule by Eugène Isabey, Queen Victoria's visit to France, the famous portrait of 
Victor Hugo by Bonnat, the unique sight of the roof of the Royal Chapel etc… awe-inspiring 
moments and an exceptional visual History lesson awaits visitors to the Palace of Versailles.

Part IV — Events

Exceptional opening of the North Wing
Previously unseen collections, from the 18th century to 
the Third French Republic
20th and 21st September 2014

Victor Hugo by Léon Bonnat, 1879
©JC Manaï

Practical 

information

Free admission
On 20th and 21st September, 
the North Wing will be 
open to the public for free.
Entry to the Palace and the 
Grandes Eaux Fountain 
Display will still be 



The Palace of Versailles Sculptures and Moulding Gallery is opening 

its doors on the first Sunday of every month until October 2014. 

Covering more than 2,500m2, the gallery invites the general public to 

discover over 1,000 creations, most of which are little known. 

This unique collection is made up of two different groups: 

- certain original statues from the Versailles gardens

- the collection of mouldings from the Louvre made from the most 

prestigious ancient sculptures.

17 ORINGAL WORKS FROM THE VERSAILLES GARDENS 

The Sculptures and Mouldings Gallery is one of the locations used by the 
Palace to preserve original garden sculptues now too fragile to be permanently 
outdoors. Thanks to the sponsorship of various partners, restoration of these 
masterpieces has been possible before their transfer to the Small Stables, while 
copies occupy their original place.

THE LOUVRE'S GYPSUM COLLECTION
Brought to the Small Stables in 1970, this extraordinary collection belonging to the 

Louvre is particularly remarkable due to its size, the presence of old castings from the 17th and 
18th centuries and its rich architectural scope which includes a unique combination of Greek and 
Roman influence. There are several masterpieces from Antiquity including the base of Trajan's 
Column, one of the Dioskouri of Quirinal and the two Corinthian columns from the Temple of 
Castor and Pollux.

THE KING'S SMALL STABLES 

Designed by Jules Hardouin-Mansart, the Small Stables were built facing the Palace of 
Versailles between  1679 and 1683. A gem of classic French architecture, they housed carriage horses 
and carriages during the Ancien Régime.

Besides the collections, the King's Small Stables now house the Centre of Research and 
Restoration of the Museums of France and the National School of Architecture of Versailles.  
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The Sculptures and Moulding Gallery 
open to visitors 
1st Sunday of every month during peak season, Small Stables

©P. Normand

Practical 

information

Free admission
On the 1st Sunday of every 
month until 5th October
From 10am to 6:30pm
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Every afternoon except on Mondays, the Real Tennis Room is open 

to visits by the general public. This symbolic location linked to the 

French Revolution is just a stone's throw from the Palace and 

shows how the history of Versailles carries on after the Ancien 

Régime.

Built in 1686, the Real Tennis Room was, until the French Revolution, used 
by fans of the sport of Real Tennis - a ball game that was highly fashionable 
throughout the 18th century. 

On 20th June 1789, having been refused access to the King's entertainment 
service where the Estates General was held, the Third Estate 

Representatives, the newly formed the National Assembly, decided to defy the royal influence and 
meet in the Real Tennis Room. There, they made the following oath: "We swear never to separate 
and to meet wherever circumstances require until the kingdom's Constitution is established and 
grounded on solid foundations." A founding act of modern democracy, this event was a major 
contributing factor in the separation of authority and national sovereignty in France.

In the year II, the Convention decided that this symbolic location should be nationalised. Various 
refurbishment projects were put forward for its transformation into a temple to the young Republic, 
but none ever came to fruition. The room became an artist's workshop for Antoine-Jean Gros in 
1804 then Horace Vernet under Louis-Philippe, then a military hospice in 1815 before becoming a 
Real Tennis Room once again under Napoleon III. Poorly maintained, the room was closed in 1870. 

In the 1880s the room was fully refurished by the architect Edmond Guillaume, and it was given 
the appearance that it has today: in the centre is a Doric aedicule housing a marble statue of Bailly 
by René de Saint-Marceaux; the names of the signatories of the oath surrounded by a wreath of 
foliage are emblazoned on the walls; busts of the young Assembly's key members are positioned 
around the room. There is also a monumental canvas by Merson that reproduces the Serment du 
Jeu de
Paume by Jacques-Louis David in 1791. In 1883 the opening of the Museum of the French 
Revolution by Jules Ferry, the President of the Council, was held here as part of preparations for 
events to mark the 100th anniversary of the French Revolution.

Fully renovated in 1988 for events for the 200th anniversary of the French Revolution, the Real 
Tennis Room was opened by President François Mitterrand to commemorate the 1789 Republican 
push.
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Daily opening with free admission
to the Real Tennis Room
Tuesday to Sunday from 2pm to 5:45pm

Practical 

information

Rue du Jeu de Paume
78000 Versailles

Free admission, open 
Tuesdays to Sundays from 
2pm to 5:45pm (except some 
Wednesdays)

Information:
+33(0)1 39 24 88 88
www.versailles-tourisme.com

Guided tours:
Every Saturday at 3pm upon 
reservation at the Tourist 
Office.

The Real Tennis Room is 
open with the support of 
the Versailles Tourist 
Office.



Two giant chrysanthemums, or Ozukuri, symbolic of the Japanese 

dynasty, will festoon the peristyle of the Grand Trianon with hundreds of 
flowers in autumn 2014. Normally on display in the heart of the imperial park of 
Shinjuku Gyoen in Tokyo, they will travel ten thousand kilometres to come to 
Versailles. Such a floral display has not been seen in France since the Paris 
Exposition Universelle in 1900, to which Emperor Meiji sent envoys. The flowers will 
be in bloom on French soil once more thanks to the knowledge and expertise of the 
imperial park gardeners at the Palace especially for the occasion. 

Exchanging botanical knowledge

In 2012 the Palace of Versailles and Shinjuku Gyoen signed a partnership agreement to 
strengthen cooperation over the art of the French Formal garden through exchanges of expertise 
between French and Japanese gardeners and the organisation of exhibitions in both countries. The 
Palace is engaged in the restoration of the French formal garden of Shinjuku Gyoen in Tokyo. The 
Japanese Environmental Minister wanted a Ozukuri display to be organised for the autumn of 2014 
in the park of the Palace of Versailles.

Chrysanthemums, the sacred flowers of Japan

In Japanese culture chrysanthemums, litterally meaniing Gold Flower from the Greek 
Chrysos, "gold" and anthemon, "flower", is a sacred flower symbolising eternity and considered a source of 
joy. It was introduced to Europe in 1753 by Carl von Linné, a Swedish botanist, but had appeared in Japan 
around the 8th century. An symbol of the imperial family, it is still cultivated with a certain veneration in 
Japan and various chrysanthemum exhibitions are held in autumn, particularly in Shinjuku Gyoen 
park.

The name Ozukuri relates to the ornamental technique of cultivating large chrysanthemums, 
"Oo-giku", in a highly codified style. On a single chrysanthemum plant, the flowers at the end of the 
branches are tightly grouped in horizontal concentric circles forming a dome-shaped structure, in 
order to create a perfectly sized semi-sphere. The display can reach three to four metres in diameter 
and at its peak can be blooming with anything from hundreds to one thousand flowers.
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Imperial flowers at the Grand Trianon
1st  to 15th November 2014, peristyle of the Grand trianon

Ozukuri

This exhibition is held 
as part of the 
partnership agreement 
signed in 2012 between 
the Palace of Versailles 
and the imperial park 
of Shinjuku Gyo



"The program of shows at the Palace of Versailles is driven by history because, like all our 

visitors, music lovers come to Versailles to discover a performance, an atmosphere... a 

place like no other." Catherine Pégard
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The Palace of Versailles shows
2014-2015 season

The tales of Hoffman, 

Jacques Offenbach

Florian Laconi, Norah Amsellem

Accentus Choir/Opera of Rouen 

Haute-Normandie

Conductor: Jonas Alber

Director: Frédéric Roels

16th, 18th October 2014

Siroe, Ré di persia, 

Johann Adolph Hasse

Max Emanuel Cencic, Julia Lezhneva

Conductor: George Petrou

Director: Max Emanuel Cencic

26th , 28th, 30th November 2014

 
Don Quichotte visits the 

Duchess, 

Joseph Bodin de Boismortier

Le Concert Spirituel Choir and 

Orchestra

Conductor: Hervé Niquet

Directors: Shirley & Dino

6th, 7th, 8th February 2015

Bourgeois gentilhomme, Jean-

Dardanus,

Jean-Philippe Rameau

Pygmalion ensemble

Conductor: Raphël Pichon

Director: Michel Fau

5th, 6th May 2015

 

Xerxes,

George Frideric HaendeL

 Matheus ensemble

Conductor: Jean-Christophe Spinosi

Director: Lars Rudolfsson

4th, 6th, 7th June 2015

Catone in Utica,

Leonardo Vinci

Max Emanuel Cencic, Franco Fagioli, 

Valer Sabadus

Il Pomo d’Oro

Conductor: Riccardo Minasi

Director: Jakob Peters-Messer

14th, 16th, 19th, 21st June 2015

Operas staged at the Royal Opera House
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Philippe Jarrousky, Nathalie 

Stutzmann, 

Antonio Vivaldi, 

George Frideric Haendel

Orefo 55

18th, 20th September 2014, Royal Opera 

House

Les Boreades, 

Jean-philippe Rameau

Aedes Choir

The Musicians of the Louvre Grenoble

Conductor: Marc Minkowski

5th October 2014, Royal Opera House

Grands Motets, 

Jean-Philippe Rameau, Jean-Joseph 

Cassanéa de Mondonville

Les Arts Florissants Choir and 

Orchestra

Conductor: William Christie

7th October 2014, Royal Chapel

Alexandre Tharaud 

Johann-Sebastian Bach, Wolfgang 

Amadeus Mozart, Josef Haydn

Les Violons du Roy

16th October 2014, Hall of Mirrors

Rameau Gala

Concert Spirituel Choir and Orchestra

Conductor: Hervé Niquet

22nd November 2014, Hall of Mirrors

Snow White

Preljocaj Ballet

Choreography Angelin Preljocaj 

17th, 19th, 20th, 21st December 2015, Royal 

Opera House

AND also

Niobe, 

Agostino Steffani

Philippe Jaroussky, Karina Gauvin

Boston Early Music Festival Orchestra

Conductor: Paul O'Dette and Stephen 

Stubbs 

22nd January 2015, Royal Opera House

Nathalie Dessay and Laurent 

Naouri

Gabriel Fauré, Henri Duparc, Francis 

Poulenc, Léo Delibes, Charles-Marie 

Widor

1st February 2015, Royal Opera House

The Messiah

George Frideric Haendel

Mélisme(s) vocal ensemble

Conductor: Jean-Christophe Spinosi

3rd April 2015 Royal Chapel

La nuit de Louis XIV by William 

Christie

Les Arts Florissants Choir and Orchestra

25th and 26th June 2015, Royal Opera 

House, Royal Chapel

La nuit des rois by Jordi Savall

La Capella Reial de Catalunya

Le Concert des Nations

30th June 2015, Royal Opera House, 

Royal Chapel

Press contact

Agence Opus 64
Amélie de Pange 
+ 33 (0)1 40 26 77 94
a.depange@opus64.com

View the full program at:

www.chateauversailles-
spectacles.fr
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The Palace of Versailles online
Find out all the news and backstage information about the Palace every day in images and videos. 
www.chateauversailles.fr

Château de Versailles                    @CVersailles

Château de Versailles                    http://www.youtube.com/chateauversailles

For more information: + 33 (0)1 30 83 78 00 

Getting to the Palace from Paris
RER line C, destination Versailles Château - Rive Gauche 
SNCF trains from Montparnasse train station, destination Versailles - Chantiers 
SNCF trains from Saint - Lazare train station, destination Versailles - Rive Droite 
RATP bus line 171 from Pont de Sèvres destination Versailles Place d’Armes
A13 motorway (towards Rouen) exit Versailles-Château
Place d'Armes car park. Parking is charged except for disabled people and excluding the evenings 
of shows from 7:30pm.

Getting to Trianon and Marie-Antoinette's Estate
From Paris: A13 motorway (towards Rouen); 2nd exit Versailles Notre-Dame. Entrance via Porte Saint 
Antoine. Admission is charged and is from 7am to 7pm in peak season and 8am to 6pm off-season.
From the Palace: 25 minutes on foot via the gardens; Petit Trianon and Grand Trianon stations on the 
little train. 

Opening hours
The Palace is open every day except Monday and 1st May, 25th December and 1st January,
- from 9am to 6:30pm in peak season, last admission at 6pm (tills close at 5:50pm)
- from 9am to 5:30pm off-season, last admission at 5pm (tills close at 4:50pm)
The Trianon palaces and Marie-Antoinette's Estate are open every day except Mondays and 25th 
December and 1st January
- from 12pm to 6:30pm in peak season for the Grand Trianon and the Petit Trianon, last admission at 
6pm (tills close at 5:50pm)
- from 12pm to 7:30pm for the gardens and the Queen's Hamlet (gardens emptied from 7pm)
- from 12pm to 5:30pm off-season, last admission at 5pm (tills close at 4:50pm)
The Park and Gardens of Versailles are open every day 
- from 7am to 8:30pm in peak season for the park and from 8am to 8:30pm for the gardens.
- from 8am to 6pm off-season

Part V — Annexes

Useful information

Press Contacts

Hélène Dalifard
Aurélie Gevrey
Elsa Martin
Violaine Solari

+ 33(0)1 30 83 75 21

presse@chateauversailles.fr

Peak season: 

1st April - 31st October

Off-season: 

1st November - 31st 

March
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Admission fees

Palace, including admission to the temporary exhibitions: € 15; discounted rate € 13, free for under 26 
years, residents of the European Union.
Trianon palaces and Marie-Antoinette's Estate: € 10, discounted rate € 6, free for under 26 
years, residents of the European Union.
Passport: includes admission to the Palace, gardens, the Trianon palaces, Marie-Antoinette's 
Estate and the temporary exhibitions:
  1 day: € 18 / € 25 on Grandes Eaux Fountain Display days.
  2 days: € 25 / € 30 on Grandes Eaux Fountain Display days
FREE for under 26 years (except on Grandes Eaux Fountain Display days)
Admission to the park is free every day of the year.
Admission to the gardens is free, except on Grandes Eaux Fountain Display days: Tuesdays and 
weekends and certain national holidays. 

Audio guide

For visits to the Palace and exhibitions, the audio guide is included in the admission fee.
Visiting the Palace: audio guides in 11 languages as well as a version in French Sign Language.
Visiting the exhibitions: 2 versions available (French and English).
Audio guides available for children from 8 years.

Guided tours

The Palace of Versailles offers a range of guided tours.
Reservation required by telephone on + 33 (0)1 30 83 78 00 or on site the same day (according to 
availability). Information on site at the guided tours reception in the northern end of the Ministers' 
Wing and at the "i" point. 
Prices: € 7 + entry fee. Free for visitors under 10. Duration: 1 hour 30 minutes. 

VERSAILLES for everyone

Free admission for non-guided tours of the Palace, the Trianon palaces and Marie-Antoinette's 
Estate and the temporary exhibitions except the Grandes Eaux Fountain Displays: 
  -  for disabled people and the person accompanying them upon presentation of      
     proof of diasbility.
  - for beneficiaries of social benefits upon presentation of proof     
  dating from a maximum of 6 months. 
Information and booking: + 33 (0)1 30 83 75 05 and versaillespourtous@chateauversailles.fr

Shows, Grandes Eaux Fountain Displays and Garden Displays 

Full program available at www.chateauversailles-spectacles.fr
Press contact: Agence Opus 64 / Valérie Samuel, Arnaud Pain, Amélie de Pange
+ 33(0)1 40 26 77 94 / a.pain@opus64.com / a.depange@opus64.com




